On the Fence:

Installation and the Context of Display
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Goals

1. Students will demonstrate thoughtful consideration of installation issues; specifically addressing the ways that objects interact with site and audience and the ways that context creates and alters meaning.

2. Students will show a creative use of materials and an expanded notion of artistic process.

3. Students will demonstrate an understanding that documentation is a continuation of the artwork as opposed to a reportage artifact by appropriately controlling the lighting, timing, focus, scope, POV and sequence of their photographs

LLaurie Anderson Listening to Ice Melt
   Procedure:

1. Construct an object from everyday or found materials and site it so that it contests or confuses traditional notions of interior vs. exterior/ public vs. private.  
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The installations can be large or small in size, however issues of scale and location are essential elements.  Installations can occur anywhere.  Carefully consider the public/ private nature of the site. 

3. [image: image3.png]


Once the piece is installed you must photo document the installation in no more than 3 digital images.  Consider the sequence, scope and POV of the photos.  Make sure that they capture the essence of the piece and its site.  The quality of the photos count!  Since your installations can occur anywhere in the world that you can get to, grading will be based solely on the documentation.


                                                     

Hints:

Think broadly about your resources, the objects and places that are available to you.  Installations need not be large or “theatrical”, materials need not be precious, expensive or especially poetic to be effective. (Proof in point: the Tara Donovan piece below is made from Styrofoam cups.)

The best projects are those in which you discover something, It is difficult to “pre-plan” a discovery.  Discoveries occur as a result of DOING something (not usually by just thinking about it). You will need to select materials, establish a methodology and initially imagine various potential locations for your piece, but be wary of any solution that you arrive at before you actually experiment, experience and play. Allow your process to be your collaborator.  The solution is the place at which you ARRIVE, not the place from which you depart.

Have you transformed the objects, the space, or the audience? If not, then you probably need to move on to a new idea.

As you think about the concepts of interior/exterior and public/private, focus on: 

1. Tough test cases:  Is a threshold inside or outside?  Is the interior of a car a public or private space? Why do we say cereal is ”in” a bowl but the bowl is “on“ a table?  (Topologically speaking, the cereal is on the bowl too!  If seen from above, the bowl is in the table) Where exactly is the “in” when we say, “I have something in mind?” Is your “body bubble” a private or public space? How and where do we draw borders? 

2. Metaphors and proverbs:  “on the fence”  “door swings both ways”, front-tier, “a good fence makes for good neighbors”, “in through the out door”, “stairway to heaven” (mixes interior and exterior elements), “cross that river when we get to it”. Even onomatopoeic terms like wishy-washy or flip-flop imply movement back and forth across a border (like the hyphen! Hmmm…)


Tara Donovan

Guillaume Reymond Transformer #1








