Color Workshop 

Learning Outcomes

· The ability to generate, organize and communicate ideas visually in a planer mode using color.

· Increased capacity to creatively define problems, identify research strategies, and generate novel visual solutions.  

· Heightened visual sensitivity and a demonstrated awareness of color issues representation (sign, signal, symbol; cliché) and visual signification (literal, associative, symbolic).

· Increased art/design vocabulary and the ability to verbally analyze their own works and the work of others. 

· The ability to alter perceptual frameworks; awareness of the pivotal role perception plays in analysis and creation. 

· An increased level of craftsmanship and process rigor.

Critical Content to be covered:
I.  Color Perception- additive color vision; subtractive color vision; simultaneous contrast, push-pull spatial color, equivocal space, color constancy 

II.  Color Definition and Descriptions- hue; value; intensity (saturation, chroma); temperature; chromatic grays, blacks & whites; inherent value; tints and tones; local color; color wheel; color solids; primary, secondary & tertiary hues; descriptive systems (lab, pantone, rgb, cmyk)

III.  Color Systems (harmonies) and Pallets- monochromatic; analogous; complimentary; split-complementary; triadic; tetradic;  extended split pallet (the most flexible additive painting pallet that requires both a warm and cool hue of the 3 primaries, red, blue & yellow, plus the addition of a high intensity mid-valued green and purple)

IV.  Color Psychology- dynamics; associations; symbolism and cliché; emphasis & dominance; dissonance & discord 

Dynamics and associations of various color systems:

· Analogous


sedate, calm, atmospheric if cool; ominous and brooding if dark value; torrid, sultry if warm; luminous, bleached if light value 

· Complementary
dynamic if high intensity & mid-value; playful & youthful if light value; solid strong & masculine if low value

· Split complement
sophisticated, moderately dynamic very flexible in associations dependant upon key hue and value

· Triadic primary
childhood, playful & toys if mid valued; playful, sweet, feminine, gentle if high value

· Triadic secondary
“adult playful”, dynamic, sporty, daring, festive if mid-value/ high intensity

& tertiary

· Discordant


jarring, shocking, disturbing if high intensity/ mid-value; disconcerting or annoying at lower intensities as tints or tones  

NOTE:  These are very general associations- places to begin exploration, not gospel. Color psychology is exceedingly complex and subtle and is highly dependant upon context, placement & concentration. Your results may vary.
V.  Color Application- It is important that students learn to mix and apply color even though few will become painters.  It leads to a fuller understanding of color theory and it shows how theory often is insufficient in that real pigments do not behave according to theory.  Encourage students to do preliminary color studies on the computer or by hand.  Learning color is highly experiential
Assignments

Assignment 1

Close Up
GOALS:  
This assignment will be used to train the student’s eye to really see the variety of colors around them in nature. For example, we all know leaves are green, but just how many different shades and analogous ranges of hues are we able to see and reproduce? This is an assignment in mixing local color to match the natural object thereby learning to control hue, intensity and value. Closely cropped compositions are used to prompt the student to get in close to the object, so that they are concentrating on the color and not just rendering the item.
FIELDWORK:
Do an 18 step color wheel that includes a 7 step yellow value scale and 7 step complementary neutralization. See handout for details.  This should be executed as neatly and accurately as possible.  It is an opportunity to learn how to mix and apply your paint and will be a tool that you need for the rest of the assignments.
PROCEDEURE:

Working either directly from life (preferred) or using a photograph of a closeup of plants, trees, grass, water, or clouds, etc., mix and express the color as realistically and faithfully as possible using acrylic paint. I do not want a picture of a whole tree, but just a closeup of the leaves. If you were to do a tree, I want just a closeup of up of the leaves or the bark.  Zoom in to the point where we can still make out your subject, but almost to the point where it becomes abstract (but not totally abstract). Take your time and care in setting up your composition. Good composition is always important. Try not to use black, or use it very sparingly.  Control intensity by mixing with the compliment. Work on 9” x 12” (or larger) cold pressed illustration board.  Your piece must not be monochromatic (if everything in the composition is in the same hue consider doing your shadows in the compliment.)

Assignment 2

Agoraphobe, Claustrophobe
GOALS:

To change the viewer's understanding of space in a representational image by radically altering the hues, intensities and value of the space in two separate images, one interior space, one exterior landscape by using the push-pull spatial properties and psychological effects of color. To b become aware of color constancy and schemas and explore how color is dependant upon light.

FIELDWORK:

Take a picture of your bedroom and one location outdoors at 6 different times throughout the day.  Try to take your photos from the same location and make sure that at least 2 hours have elapsed between photos.
Class Discussion:  Our perception of space and color are not static.  They are dependant on light intensity, angle, and temperatiure
PROCEDEURE:

Select one interior and one exterior photo printed to a minimum of 5” X 7”. Mount them both on illustration board leaving at least 1” border around the edges. Use the exterior landscape photos to provide a color inventory that you will apply to the interior photo.  Likewise use the interior photos to provide a color inventory for the colors you will use on the exterior landscape.  Using magazines, cut out swatches of color that match your inventory and paste them in a mosaic style to replace the local color the interior and the exterior photos.  The idea is to apply interior colors to the exterior image and vise versa in an attempt to make the interior as spacious and open as possible and the exterior as enclosed and intimate as possible.  Surface coat your images with a thin coat of clear acrylic to help unify them.
Assignment 3

The Day I Was Born

GOALS:

To explore the communicative, psychological and formal effects of different color systems.  

To explore color symbolism in an abstract context.  

To explore different paint application techniques.

PROCEDEURE:
Write your age out as a series of 6 digits (ex. 08-09-1987).  Eliminate any doubles that may be present to arrive at your sequence (ex. 0,8,9,1,7 for the date listed above). You may have as many as six and as few as three. These are the numbers that you will abstract in order to create your forms You will be trying to illustrate the season in which you were born (summer, spring. fall, winter, the more successful of you will be able to be even more specific: early, late or mid winter for example). Use forms and select a color scheme to evoke the particular season. You must use a minimum of three different hues. Be as inventive as possible. Think about color, paint technique (glazing, scumbling, broken color). transparency effects, emphasis etc. You don't have to treat each shape as a "flat”, however blending in each shape must be consistent, and you may not add shapes in the painting process.  You must choose one of the following color schemes: triadic primary, triadic secondary, analogous, or split complimentary to arrive at a three-hue color scheme that will serve as the basis of your color exploration.  Make a number of sketches to arrive at a composition. Pay special attention to the negative space. Trim a piece of illustration board to 12” X 12”. Enlarge your design to fit this format; making sure your design touches all four sides of the picture plane in at least one place.
V. Schedule
	Color 

Workshop
	M or T
	W or R

	WEEK 1
	Introduction to course

Lecture: color perception
LTI 38 to 49
	Lecture: continue color perception &

color definition and description

distribute color wheel handout; students lay out color wheel due next class

	WEEK 2
	Lecture on extended split palette; use of compliment to control intensity

Work on color wheel fieldwork in class
Reading LTI 50 to 63
	Introduce Assignment 1

Lecture on local color, contrast, chromatic grays and blacks 

Work on color wheels

Students have source photos and layout next class

	WEEK 3
	Collect color wheels

Work on Assignment 1
	Return color wheels; students must have them in class the rest of the semester

Work on Assignment 1

	WEEK 4
	Critique Assignment 1
Reading LTI 94 to 100
	Lecture on color systems; spatial effects

Introduce assignment 2

	WEEK 5
	Work on Assignment 2
	Work on Assignment 2

	WEEK 6
	Critique Assignment 2
	Lecture on color psychology

Introduce Assignment 3

	WEEK 7
	Work on Assignment 3 
	Work on Assignment 3

	WEEK 8
	Work on Assignment 3
	Critique Assignment 3

Clean up


VI.Evaluation:




Percent

suggested grading scale
Assignments 1-3 
90%  (30%each)    
A=27-30; B=24-26; C=21-23; D=18-20; F=0-17

Arts-X-pose (2)
5%


2.5 pts each

Participation 

5%


1 pt. (poor) to 5 pts. (excellent)
