ART 1030 / Color Workshop / Marce Dupay
Project #3: “Tune In and Space Out” (song color system cards)
From Jimi Hendrix’s “Purple Haze” to Joni Mitchell’s “Big Yellow Taxi”, songs with color in their titles move us.  In this assignment, interpret the mood or psychological effect of a song that has a specific color in its title.  Using the variety within a specific color system (split-complimentary or tetrad) and pattern repetition, create dynamic push-pull spatial effects that communicate your response to or interpretation of this song.  In other words, tune into the sounds and create space with color pattern.

Goals:
· Creatively interpret the mood or psychological effect of a “color” song

· Create dynamic push-pull spatial effects—and 3 layers of space— using the properties of color (i.e., hue, intensity, value, and temperature)

· Explore a wide variety of intensities, values, and temperatures within a split-complimentary or tetrad color system

· Explore the visual effects of repeating pattern within a grid or grid/radial composition—avoiding the “wallpaper effect” by creating a focal point within the unity/variety of the pattern

· Avoid color and image cliché

Fieldwork research:
SEE FIELDWORK RESEARCH HANDOUT.  Choose pattern and object photo.  Print and copy on a color copier.  The tape transfer process only works with toner from a copier.
Pattern requirements and dimensions:

· Compose your artwork as a 3 x 3 card grid = 9 cards total.  Each card = 3.5” x 2.5”.
	· 
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	· 
	· 


(See me if you want to propose a larger grid size with more cards.)

· Each card must work as a separate balanced mini-composition and also as a part of the whole grid composition.

· Each card must have a grid, radial, or combo structure in its design.

· Be consistent!  Choose one of the above and use it across the entire artwork grid.

· Repeat detail(s) of same image(s) on each card to create the overall pattern of the artwork.

· Create a focal point.  When the grid artwork is together, there should be a focal point so that the artwork doesn’t create the overall “wallpaper effect”.

· Balance unity and variety.  Repeating detail(s) in the pattern and using hue(s) in the system can create overall unity in the artwork.  Making subtle shifts in the detail(s) and using a variety of intensities and values and temperatures can create variety in the artwork.

Color system requirements:
· Create 3 layers of space using push-pull spatial dynamics.  Use either a split-complimentary OR a tetrad.  Use a wide variety of intensities, values, and temperatures.
· Using the color system to create harmony and dynamic visual push-pull spatial effects, communicate the mood or psychological effect of your chosen color song.
· Use the color in the song title as 1 color and then form your split-complimentary or tetrad system.  

· Split-complimentary example: Joni Mitchell’s song “Blue” reminds me of floating on water and diving deep so B, GB, OR might be a good choice.  Another possibility might be BP, BG, O.
· 1 hue = “dominant” = use the most

· 1 hue = “supporting” = can use a lot of it, but not as much as the dominant

· 1 hue = “accent” = use the least; where needed to lead the eye, create focal point or variety, and to control the spatial effect
General push-pull guidelines:
· Hue = create variety in temperature, intensity, and value relationships between the hues in your artwork—3 hues in a split-complimentary relationship (e.g., R, GB, GY) or 4 hues in a tetrad relationship (e.g., P, Y, BP, OY)
· Temperature = warmer tends to come forward; cooler tends to push backward

· Intensity = higher/brighter tends to come forward; lower/duller tends to push backward

· Value = darker tends to come forward when paired with higher intensity; lighter tends to push backward when paired with lower intensity

· Make changes and create variety in all 3 properties of each hue in order to make the spatial push-pull work.  Look for ranges of cool to warm, brighter to duller, lighter to darker for each hue.

· Remember, color is relational!  Because of simultaneous contrast, placing a color next to another changes the effect of both colors at the same time.  These guidelines will help, but you will still need to rely on trial and error to re-work the relationships between colors.

Supplies:

*Watercolor paper (140 lb. or heavier)

Wooden spoon (or spoon-like object to use as a burnishing tool)

Scissors

Acrylic paint

Paint brushes (synthetic hair for use with acrylics)

Palette (white ceramic or plastic dish is fine)

Container for water

Sponge (with 1 scratchy side)

Surface to use when sponging paper off of tape decal (e.g., white Styrofoam plate, cardboard, etc.)
*Packing tape

*Sandpaper (approx. 120-150 grit)

*Waxed paper

*Modge Podge

*Acrylic matte medium

Playing card (optional)—for use as template to trace—3.5” x 2.5”

NOTE: I will supply the materials marked with an * for shared use in the art building only.  I will post my supply locker location and combination on Canvas.
Process and procedure for tape transfers:

· Use packing tape to create tape transfers from your printed images and patterns.

· Place printed image on a padded surface (like a Styrofoam plate or a pad of paper), image side up.

· Place sticky side of packing tape onto image.

· Rub shiny side of packing tape with a wooden spoon or burnishing tool.  Rub in all directions with moderate to heavy pressure, making sure that all parts the image are sticking to the tape.

· Place taped image with paper side up.  Use damp sponge to dampen paper (not too wet!).  

· Gently rub off dampened paper to reveal the image.  Too much pressure will damage the image.

· Continue to dampen and rub until all of the paper has been removed from the image.  Tape will still be tacky on this image transfer side.

· When attaching tape transfers, glue them down with the shiny tape side up.

· Brush a thin coat of modge podge on your watercolor paper.

· Then, place the tape transfer image (shiny side up), cover with waxed paper, and burnish with your wooden spoon to push out excess glue and air bubbles.

· Before gluing a tape transfer over another tape transfer, use sandpaper to remove the gloss shine of the tape.

· Before adding acrylic paint, use sandpaper to remove the gloss shine of the tape and apply coats of acrylic matte medium.  USE ACRYLIC PAINT TO ADJUST COLOR RELATIONSHIPS.
