DATE DUE: ______                                                       Michael Arrigo

ABSTRACT MINDS IN A CONCRETE WORLD

SEEING the UNSEEN 
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If all we ever knew of life came from top- 40 radio, then it would seem that the only thing humans ever think about is love.  Love is, of course, invisible.   You can’t see it.  It is in fact an emotion, an internal “something-or-other” that like most feelings, seems intimate, real and tangible.  However immediate and present it may seem, it can neither be touched, tasted or seen.  It is in fact an abstraction.  Most of what we think about most of the time cannot be detected with any of the senses: Honor, duty, justice, beauty, kindness, coolness, hurt, jealousy, the good, bad and the ugly, just to name a few.  As a community we often use symbols as a way of invoking or picturing these abstractions.  But culturally accepted symbols can be tricky.  Often they are cliché, (so general as too be rendered useless or so common as to elicit boredom, irony or ridicule)  Or a symbol may be just a bad fit for what you have in mind. 

They can bring along a lot of baggage that you neither want nor need.  

What other ways might there be to picture the invisible?
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Goals:

· To explore the communicative and expressive qualities of line and texture.

· To learn problem solving strategies and process concerns.

· Demonstrate that abstract design principles are at LEAST as effective as representational imagery in the creation and communication of meaning.

Procedures:

In this assignment we will be attempting to illustrate five separate concepts or properties:

· Flight

· Fluidity

· Compression

· Discovery

· Freedom
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These are intangibles, abstractions without any specific visual referents.  Each will be executed on a 10” X 14” piece of poster board in black marker.  You may draw only straight lines.  These can be of any width, but MUST be drawn with a straight edge. As an alternative, you may mount a Xerox of your piece neatly onto poster board, provided the copy is good (your blacks are an even dark black and your whites are clear.  (Curves of an infinite variety can still be accomplished in many ways.)

Tips:
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Do lots of preliminary sketches

· Keep in mind we are dealing with abstractions, not objects.  Literal representations of things are to be avoided.  Do not use mediating symbols.  (Ex.  Flight is a concept. It is not a bird, an airplane or whatever.  If you were to depict any on of these objects the piece would be about bird or airplane or whatever, it would not be about flight.)

· Use perceptual analogs to help visualize

· Use line quality to help communicate!  Pay special attention to the orientation, spacing, overlapping, density, rhythm, and even type of line used.

· Compositional issues are the keys to solving this problem.  Be especially sensitive to dynamics, direction, weight and balance.

Evaluation:
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· Clarity and effectiveness of communicating the  represented concept

· Creativity and uniqueness of design

· Craftsmanship of work

· Thoroughness of research

· Timely completion
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